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on the contrary, that " one of the first steps in criti-
cal knowledge is to realise that there is not a tittle of
evidencey internal or external, that anyone but
Shakespeare wrote it." It would evidently be idle to
appeal on the point to the critical conscience of our
Authority, who must be held to be constitutionally
impervious to all internal evidence; but it may be
expedient to point out to others that the evidence
actually tendered consisted in
1.  A multitude of tags and phrases, common in
Greene, and not otherwise traceable in the Folio ;
2.  A series of gnomai, also specially traced to him;
3.  A close parallelism between the comic tj^pes
and the comic dialogue in JAMES iv and our play;
4.  The parallel between the treacheries of James
and Proteus, and their charactensation of their base-
nesses as " errors " ;  with a Greenean condonation
in both cases;
5.  A pervading coincidence of " once-used words "
in THE TWO GENTLEMEN with the vocabulary of
Greene;
6.  An overwhelming homology of stressed and
monotonous iambic versification between our play
and Greene's accepted work, as well as his work in
the Countess scenes of EDWARD in.
On this last head, it is interesting to note how our
Authority " tacitly ignores " the whole question of
the identities of versification. Seeking to repel the
rational inference from the opening scene of the
ERRORS, he argues that " as far as we can tell, great
poets do not begin by writing in a completely